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ABSTRACT

The purpose of this paper is to make a comparison between the characters in two novels
namely “Lei Yu” and “Behind the Painting”. “Lei Yu” is a work of fiction by a Chinese author by
the name of Cao Yu, while “Behind the Painting” is also a work of fiction by a Thai author by the
name of Sriburabha. Both Cao Yu and Sriburabha were famous authors representing the Chinese
and Thai literatures, respectively, between the years 1930 and 1940. And, both the works of
fiction by these authors were published around the same year. In these novels, both the authors
introduced female characters, Fan Yi in the Cao Yu’s novel “Lei Yu”, and Kirati in Sriburabha’s
novel “Behind the Painting”. Both the characters in the two novels were comparable to each other
in terms of life experience and a tragic ending. These two novels were graded as excellent works
of literature as both the fictional stories expressed sympathy to the tragic fates of the female
characters. It can be stated here that since the birth of these two fictional characters, both Fan Yi
and Jirati have been known to be the most famous female characters with a tragic image in the
history of the Chinese and Thai literature. After analyzing the two characters of these tragic
stories for historical and social layers so as to identify the similarities and differences between the
two works of fiction, it can be noticed that the tragedies of the female characters not only can be
understood objectively and accurately, but also provides a further insight into the particularities of
the Chinese and Thai cultures individually that is significant to the search for universal rules of

human literature and aesthetical value.



This paper adopts the “Parallel Research Approach” to conduct the analysis. The first
chapter analyzes the backgrounds of the two novels from the very beginning on the aspects of
cultural accomplishment, life experiences, and domestic and international environments. The
second chapter focuses not only on the similarities of the two characters in terms of difficult
survival conditions, their complicated characteristics and tragic fates, but also further explores and
analyzes the causes of their similarities. However, due to the influence from the author’s own
culture, era, and society, the image of the characters in the two works of fiction are not exactly the
same. Therefore, the third chapter focuses on the differences in living attitude and awakening
level of the two characters in order to compare the differences and finally analyze and conclude

the reasons that caused such differences.

Keywords: Lei Yu; Behind the Painting;  Female, Tragedy
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